issue #9

EDITORIAL
This ninth and last issue of Taming the Horror
Vacui publication presents images of the final
state of Haseeb Ahmed’s installation at Rib in
June 2021. One and half years in the making,
bearing the traces of the hosted events and the
invited guests, Ahmed’s artwork in the space of
Rib feels today as it had not yet exhausted its
potential once photographed at last.
Taming the Horror Vacui publication kept track
of the changes in his installation. At one
point, the central wind tunnel did not exist,
and neither did the library of the winds as it
is presented here. Looking at the first issues
of the publication, the space at Rib indeed
looks very different from what you see while
browsing this issue.
Slowly showing these changes through
images and text in order to give a sense of a
certain "progress" in the evolution of Ahmed’s
exhibition at Rib was one of the main purposes
of this publication. Issue by issue, it acted as a
record of a growing project.
However, as we expressed in many previous
editorial notes, Taming the Horror Vacui
publication was never supposed to be a mere
documentation of a series of events or an
art exhibition. Following the idea of Rib as
an institution aiming to unravel an artist’s
practice by embedding it in its context over
a long period of time, and mirroring Ahmed’s
aggregative approach as an artist whose
work is deeply shaped by collaboration, this
publication was never satisfied with simple
reporting. Likewise, its generative attitude is
present in this issue too, which comprises
of two elements: documentary photos and
original drawings by Ahmed.

manic doodles, or illuminated manuscripts.
In this way, the drawings close the loop of
the relationship between turbulence and
ornament as something that happens in
the background—an ambience, a term used
both to describe interior architecture and air
conditions.
Inspired by the art historical work of Aby
Warburg on Florentine Renaissance paintings,
Prof. Barbara Baert described the wind as an
"intruder" during her lecture in session #9 of
the program. Much more than just a theme,
the wind is for Ahmed a medium, a sort of
idiom he uses to discuss an exceptionally
large range of topics in his artwork. As Baert
says about the airy nymph in 15th Florentine
painting, the wind is an "aesthetic disruptive
symbol [that] breaks through a framework of
narrative times. Its spontaneous presence is
on the one hand a sign of the past and on the
other, the trace of the present."
Contrary to the standard practice of
presenting installation shots in the cleanest
possible way, Ahmed’s original drawings are
superimposed on otherwise professionally
sleek images in this publication, acting like
the disruptive wind that is carrier of many
messages and enhancer of the undefined
time above. Although traces of the past, the
images and the drawings on them do strive
to express the potentiality of Ahmed’s
installation at Rib right now, hopefully
making this last issue feel like his inscription
". . .Ruach not Rauch not Ruach not. . .": a
cyclical phrase where the end comes back at
the beginning and the beginning at the end.
Rotterdam, August 2021

These are the distilled forms of turbulences
after long observation of turbulence patterns
in wind tunnels. They also relate to the horror
vacui, as its art historical connotation often
speaks of outsider artists who fill pages with

Cover image: Haseeb Ahmed, Media, acrylic and graphite on paper, 2020.
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